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.N"0 120X20X11,007'X 13 ,npn1g YV ,2017,(0719) X12nD/N1IA1,A'NT a'7T1
Dalia Zerachia, Bourgeoisie / Hideout (detail), 2017, Formica, wood, photographic paper, 120x20x11 cm
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2023 ,02XN XN 1070 I'X 2023 ,02XN XN 1070 X
In Sity, Installation View, 2023 In Situy, Installation View, 2023
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n“0 93X180X70,0'M9Y "7V 13,72, NWiNI, 1999 M7173 non ANt n'71 2023 ,12XN NXN L1070 'X
Dalia Zerachia, Wedding Bed, 1999, copper, fabric, paper, petals, 70x180x93 cm In Situ, Installation View, 2023
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n“0 26X101X19 ,p'0079 NWINI ,O1P1 OIW™M ,nNN,YY, 2022 ,n1an ,A"NT A7 T
Dalia Zerachia, Building, 2022, wood, lace, embroidered drawing, copper, plastic, 19x101x19 cm

n“0 20X44X23 , 127,033 1" ,1017,2023 ,aM100a ANt A7 T
Dalia Zerachia, History, 2023, cardboard, paper, binding, felt, 23x44x20 cm
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n"0 84X60 1 7y O0N3111139W,2023 ,4 N'NYD TN n9IJ3 ,)NIT NI7'X
llana Dotan, Disposable Glove 4, 2023, pencil and charcoal on paper, 60x84 cm

n"0 84X60 71 7 1119w ,2023,3 N'NVUI TN n99J3 ,)N1T NI'7'K
llana Dotan, Disposable Glove 3, 2023, pencil on paper, 60x84 cm
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n"o 70X70 7" '7u N9 ,2021,4 pro0797X ,1N1T NI'7'X
llana Dotan, Transparent Plastic Shadow 4, 2021, pencil on paper, 70x70 cm

n"o 60X55,11 7u O0N91 119 ,2017,01"A17X T'T,)N1T NI'7'K
llana Dotan, Aluminum Foil, 2023, pencil and charcoal on paper, 60x55 cm

20



23

2023 ,02XN NXIN 1070 'X
In Situ, Installation View, 2023

n“0 196X72X33 ,nIN1J T2,NINIJ 'INW NI0T MX,YY, 2017 11170 ,A'NIT 7T
Dalia Zerachia, Confession Room, 2017, wood, piano hinges, cotton laces, cotton fabric, 33x72x196 cm
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n“0 120X20X11,017'X ™3 ,npnig Yy ,2017 ,X12NN/N13A1A 0T 7T
Dalia Zerachia, Bourgeoisie / Hideout, 2017, Formica, wood, photographic paper, 120x20x11 cm

2023 ,02Xn NXIN L1070 'K
In Situ, Installation View, 2023
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NUNWN NITN 0079 '01N1 N'7070,2023 ,5 P00797X ,|NIT NI7'K
llana Dotan, Transparent Plastic Shadow 5, 2023, plastic baskets and strings, dimensions variable

NINWN NITALPT0079 101N N17070,2023 ,(019) 5 Pr0079'7X ,|NIT NI7'X
llana Dotan, Transparent Plastic Shadow 5 (detail), 2023, plastic baskets and strings, dimensions variable
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n"o 50X40 1" 7V N9 ,2023,3 |P17T - P1APAINNX ,NITNI7'K
llana Dotan, Bottle-Neck Portrait 3, 2023, pencil on paper, 40x50 cm

n"o 50X40 71" 7V N9 ,2023 ,4 1P1°T - P1aPAINNX ,JNITI7K

llana Dotan, Bottle-Neck Portrait 4

, 2023, pencil on paper, 40x50 cm
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Hagar Raban

Hagar Raban was born in Jerusalem. She currently lives in Kfar Saba and works with artists and exhibition spaces
all around Israel. Raban is an independent curator specializing in site-specific installations. Currently, she is the
curator of the Galil Gallery at Western Galilee College in Akko, the curator of the City Gallery, Kfar Saba and an artistic
advisor at Hanina Gallery in Tel Aviv. Raban is a graduate (Cum Laude) of the Marc Rich Honors Program in the
Humanities and Arts at Tel Aviv University. She holds a Diploma of Curating and Gallery Management from Shorashim
Art School & Gallery and M.A from the Interdisciplinary Graduate Program in the Arts at Tel Aviv University, as well as
Diploma in Cultural Institutions Management from the Coller School of Management, Tel Aviv University. Alongside
her curatorial work, Raban founded "La Bottega - Artists’ Paperwork”, a consulting service focused on artistic content
for independent artists, and is a lecturer at the School of Education, College of Management Academic Studies.

Raban’s curatorial projects explore the processes that transform the single artistic object into a vast surrounding, thus
allowing new approaches to viewing. In the exhibitions she curates, Raban investigates and questions contemporary
notions such as community, spatial perception, participation, and active spectatorship in the context of space and
place. Through these ideas, she examines the different ways in which installation art and new media are reshaping
the boundaries of the aesthetic experience.

Raban has curated exhibitions in various venues, such as Bezalel 7 — Image Room Gallery (Jerusalem), Neurotitan
Gallery (Berlin), Alfred - Cooperative Institute for Art and Culture (Tel Aviv), Janco-Dada Museum (Ein-Hod Artists
Village), The Artists’ House (Tel Aviv) and Mamuta Art and Research Centre - Hansen House, Jerusalem, among
others.

.:Q‘

B

n"o 70X70,7"1 7y 0911 N9 ,2021,5 NDWNX APW INIT NI7X
llana Dotan, Garbage Bag 5, 2021, graphite on paper, 70x70 cm
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Dalia Zerachia

b. 1956, Jerusalem

Lives and creates in Tel Aviv.

Zerachia is a self-taught artist working in Israel since the 80’s. She was the head of the art studies at the Herzliya
Hebrew Gymnasium, Tel Aviv, and as an art lecturer at the National Culture Basket and the People’s Art Project.
Currently, she teaches drawing and painting privately. Since 2015, she is a member of the Artspace, Tel Aviv.

Zerachia is continuously engaged in the connection between the present and the past through the use of materials,
objects, and handicrafts that are slowly passing away from the world. Her works breathe life into the relationship
between objects and memories, both personal and collective. She collects old objects, materials, and images from
her home, her family, and from the streets of the city: carved table legs, obsolete lamps, porcelain figurines, and
hand-embroidered tablecloths. Through these materials, as well as through handicraft practices such as sewing,
embroidery, and knitting, Zarchia seeks to re-use the materials and the laborious operations that are behind the times
and give them a new life in the here and now. Faced with a digital visual culture that is moving further and further
away from the material worlds, Zerachia seeks to return the physical objects and materials to the center of attention
and allow viewers a space to reflect, reminisce, and forge a physical connection, almost tactile, to the past and the
present.

Zerachia's solo exhibitions were presented at the Janko-Dada Museum, Ein Hod; Tel Aviv Artists House, Tel Aviv; The
Artists’ House, Jerusalem; Artspace, Tel Aviv; Tova Osman Gallery, Tel Aviv; and the Givat Haviva Art Center Gallery,
Givat Haviva. Zerachia also participated in many group exhibitions, including exhibitions at the Tel Aviv Artists House;
Ashdod Museum of Art; MUZA, Tel Aviv; Beit Binyamini for Contemporary Ceramics, Tel Aviv; Artspace, Tel Aviv;
Benjamin Gallery, Tel Aviv; and more.

Zerachia is a scholarship recipient of the Committee for Special Projects of the Municipality of Tel Aviv and the
Rabinovitch Foundation in visual and video art fields (2007, 2009, 2017). Her works can be found in private collections in
Israel, Germany, England, Japan, and the United States.

Ilana Dotan

b. 1967, Jerusalem.

Lives and works in Kfar Yona.

Dotan holds a B.F.A in art from Bezalel Academy of Art and Design, Jerusalem. After graduating, she worked in
computer graphics but stayed in tune with what was happening in the art world. At the same time, she continued to
expand her education in a wide variety of fields, and in different settings. In 2016 she returned to actively engage in
art, focusing on realistic drawing of synthetic still life in pencil and charcoal.

Dotan’s works mainly deal with materials and industrial products that have been subjected to the influence of different
forces due to their use: stretching, tearing, crumpling, and eroding. In her meticulous drawings, she traces the physical
and emotional quality of synthetic materials such as plastic, nylon, polystyrene foam, aluminum, and paper, which
are found almost everywhere and are integrated into almost every aspect of our lives, occupying a central part in the
culture of fast and cheap man-made consumption. Along with their evident presence in our surroundings, these are
materials that do not produce emotional or visual "noise”, and therefore usually do not receive artistic representation.
These are "transparent”, "gray” materials that are assimilated into the background, even though they accompany and
serve us every day. In the face of a visual culture that is flooded with large, colorful, loud images, Dotan seeks to create
a quiet, precise, limited, emotionally minimal space, and above all one that allows room for thought.

The drawing itself produces a meeting between a humane-made, industrialized, and immediate product to a
humane-made distinct product, created over a long period of time, and between advanced technologies and basic
technologies. The realistic and painstaking enlargement of the object makes it possible to appreciate its modest
aesthetics, unigueness, and complexity and continues the long tradition of still-life paintings. At the same time as
being a concrete description of material reality, it also has an allegory about human existence.

Dotan presented solo exhibitions at the Other Gallery, Holon (2019), and at the Al Ha-Tsuk Gallery, Netanya (2018). She
also participated in duo and group exhibitions at MUZA (Eretz Israel Museum), Tel Aviv; At the Zuzu Gallery for Cultural
Movement, Hefer Valley; Artspace, Tel Aviv; Global Art Source, Zurich; Hanina Gallery, Tel Aviv; ARThura Gallery, Hefer
Valley, and others.
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In situ

The duo exhibition /n situ of the artists Ilana Dotan and Dalia Zerachia deals with materials, objects, and the cultural meaning
that human society assigns them, consciously and unconsciously. The term /n situ is taken from the worlds of archeology
(sometimes also in geology) and describes cases where some find - an object, a skeleton, a fragment, a vessel - is found in its
natural and original place, without being moved by a person, an animal or by forces of nature. In such a situation, the same
find can teach researchers about the place and time in which it existed, and shed additional light on the human culture that
created it.

The sculptural and installation works of Dalia Zerachia consist of parts of items that have outlived their lives: Zerachia finds
and gathers into her studio different furniture and articles, some of which have been preserved for decades but have fallen
out of use: pieces from dressers and cabinets, hand-carved chairs, a tiered sewing box, cutlery box covered in velvet and a
headboard made of iron. These coalesce in her works into complex objects, which are integrated by various handicrafts such as
embroidery and sewing. These crafts are Zerachia's biographical landscape - they accompanied her childhood and adulthood,
as the granddaughter of the owner of a textile factory and the daughter of a mother who engaged in them all her life. All those
forgotten bits and pieces, produced by an artist’s hand, find their place anew in the works, and they preserve a deep cultural
memory of a way of life and a visual environment that no longer exists.

Each of the works in the exhibition ties the historical and cultural layer that surrounded Zerachia’s life with the personal
story of the artist. For example, the series of wooden corsets tied with fabric ribbons, which appear in the exhibition space in
three sizes, connect on the one hand to a fashionable and familiar item of clothing from the past but also to the corset and
bra factory of Zerachia’s grandparents. The square object placed at the top of the bodice sharpens the geometric form of
the sculpture, while at the same time recalling the contours of the elongated headdresses that characterize the traditional
dress of nuns. In this way, Zerachia relates again to her family’s past - her mother was educated at St. Joseph’s Monastery in
Bethlehem. And perhaps this is evident the most in the titles of the works, which are simply called "Corset”, "Confession” and
"Sister Annie”, after the character of one of the nuns of St. Joseph’s Monastery, who was a dominant and significant figure in
her mother's life.

Next to Zerachia’s sculptural installation, Ilana Dotan’s meticulous and awe-inspiring drawings hang on the walls of the
gallery. Dotan documents with graphical virtuosity the forgotten and simple everyday materials around us, which are almost
invisible to our eyes in the constant race of life: polystyrene foam, trays, garbage bags, aluminum foils, and plastic packaging.
These materials are everywhere, casually thrown away and forgotten, but in fact will remain around us for many years, since
these are materials that degrade very slowly, or do not degrade at all.

The detailed drawings have an almost material quality; You can recognize in them every fold of a bag, every slight glint of
aluminum foil. The painstaking details call for close and in-depth observation of the richness of the textures and the plastic
presence of the forgotten pieces of material, which are usually by our side only for a short time. Through her exploratory
and poetic drawing, Dotan succeeds in turning all those rejected and everyday packages into the subjects of a real portrait
painting: they unfold in all their glory in the center of the image, bright sparkles indicate that they were well-lit, with no
additional background to distract us from them. The textures, wrinkles, grooves, and folds seem to become facial features,
almost human, and allow us a direct and penetrating look, to a certain extent intimate, into the heart of their being.

At the back end of the gallery, next to the windows, hangs another work by Dotan. On top of the gray wall, plastic packages
and baskets of various types, like the ones that appear in her paintings, were woven together. The netted and transparent
boxes play with the sunlight coming from the gallery windows, and the latticed shadow they cast on the wall as if creating

another drawing, hanging on a place, stands on its own. Through this work, in which Dotan experiences for the first time working
with three-dimensional materials, a kind of connecting link is created between her drawings and the objects of Zerachia; A play
partly sculptural partly graphical between useful, familiar, everyday objects, which are all around- but are destined to disappear.

In the cultural context from which the name of the exhibition derives, the works of the two artists are a kind of archaeological
research operation: while Zerachia's works present the imperishable objects of the past in the present, Dotan gives space to those
materials that disappear from our sight in everyday life but will survive long after we cease to exist. The connection between them
creates a depth of layers of local material culture, where some of the works bring the past to our doorstep, and some look forward
from the present, towards an unknown future. From the shared view of both bodies of work, a curious reflection arises - until when
and in what way can today’s material culture last? Faced with a visual culture that is increasingly becoming digital, wireless, and
devoid of material, it is hard not to wonder - which of the things that surround us today will really become the archaeological
finds of tomorrow?

Hagar Raban
August 2023
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Vision

Galil Gallery is a leading qualitative and innovative art center in the cultural landscape of the Western Galilee.
Alongside the existing art institutions in the region, Galil Gallery seeks to open its doors to a wide range of audiences,
from the Western Galilee College’s student community, through the residents of the city and the region, to art and
culture lovers from around the country and overseas.

The gallery offers a variety of temporary exhibitions and public programs, including guided tours, workshops,
lectures, classes, and conversations with creators and artists. The gallery presents the audience with new, innovative
contents, and facilitates the creation of collaborative community circles, thus positioning the Western Galilee as a
bustling and relevant cultural center.

The location of the gallery within the Western Galilee College campus, along with its presence in the city of Akko,
grant the gallery the opportunity to engage with a diverse array of audiences and to create a full, lively, and complex
discussion of contemporary art through a deep and fruitful dialog with the local population, alongside an extensive
cooperation with the Israeli and international art scenes. Galil Galley will provide a broad platform for extensive
and challenging cultural activity and will become a significant and groundbreaking institute in the Israeli art field.
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